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AREBYTE

REPORT OF THE TRUSTEES
FOR THE YEAR ENDED 31 DECEMEER 2018

The trustees present thew report with the financial stetements of the charty for the vear ended
31 December 2018. The trustees have adopted the provisions of Actounting and Reporting by Charities:
Statement of Recommended Practice applicable to charities preparing their accounts in accordance with the
Financial Reporting Standard applicable in the UK and Republic of Ireland (FRS 102} {efizctive 1 January
2015),

The lrustees of arebyte are responsible for preparing the Trustess' Annual Reporl and the statément of
accounts in accordance with applicable law and United Kingdom Accounting Standards (United Kingdom
Generally Accepted Accounting Practice).

The trustees’ have had due regard to guidance published by the Charity Commission on public benefit. They
beliove the aclivities and achisvements discussed in this report clearly show how the charity brings benefil to
ihe public. The {rustees are not aware and have no knowledge of any serious incidarts or ather such matters
that should be reported to the Commission,
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AREBYTE

REPORT OF THE TRUSTEES
FOR THE YEAR ENDED 31 DECEMBER 2018

OBJECTIVES AND ACTIVITIES

Objectivas and alms

in pursuing arebyte's chariable objectives through i3 main activities, the trustees hold regard to the Charity
Commission's guidance on public benefit,

The organisation's charitable objactives as registered with the Charity Commission are to advance
education in the fields of digital and performance art by the establishment and maintenance of an art
gallery, and in particular the preduction of artistic projects, and facilitating the development of
emetging artists and thelr audiences,

argbyie is a not-for-profit ant organisation supporting the development of contemporary astists working across
emerging artfarms. Through #te gallery space for emerging madia (arebyte Gallery) and studio sites across
London (arebyle Studios), arebyle aims o create thriving envirenments for creatives to expand on their
practices and meet new audiences.

Foliowing in the long tradition of arigts experimentation with new technologies, arebyie has fed a pionearing
art programme i its London gallery since 2013, to much acclaim,

From web-basad work {6 mullimedia installations including Virtlual{Augmented Reality, Artificial inteliigence,
Computer Generated Images and 3D printing, the gallery invitas multiple voices in digital culture from
smerging, as well as more esisblished artists, across the UK and internationally. arebyte Gatlery brings
innovative perspectives fo art through an interdisciplinary approach at the intersection of new technolagies
and soclat sciences,

Channeling its income from the studio feliings into the gallery enables the gallery to commission new work
across emerging media, with the additional support of public and private partnars, {0 deliver a year-round an
programmee with free anfry to svents and exhibitions,

arebyte Studios provides affordable workspace 1o arists, makers and crealives in London from jewellery,
graphic design, fine art, animation, fashion, photography, architecture, ceramic, craft and other tech or
creative industries. With sites combining hot-desking with shared, semi-open or self-contained units, arebyte
Studios creates dynamic working environments tailored to the practice of each tenants. Workspaces offered
te treative businesses cross-subsidise artist studios, and enables the formation of & network to best support
interdisciplinary production, blending expertise across fields,

arebyte's 2018 art programme ran from February fo December. arebyte annually incorporate 2
newly-commissioned saries of solo exhibitions Info the proaramme. 1o support arisis in thelr professional
and artistic development, inform the future legacy of emerging media artforms, and allow arfists 1o push their
praclice with producing new works In these disciplines. With "hotel generation”, arebyte UK-wide young artist
development programme mentoring four shortlisted participants from oulside of London working across
emerging media, the gallery provides non-Londen university graduates a firsthand experience of exhibiting in
a funded solo show and allows them a sense of place in the Capital art scene which can be notoriously
difficult to infiitrate,

As part of the commissioned programme, arebyte also invites guest curators fo curate group shows at the
gallery, as a way (0 explore new curatorial processes with emerging media work.

In addition to the series of commissions, arebyte host shows that il i its yearly theme fo open up
opportunities for London-based artists, collectives and curators to show their work in London, Each artist
arebyte collaborated with during the year emphasised the importance of having gained knowledge and

experience from the curatorial and financial suppoert provided by the gallery, aiding their further artistic and
career development.

In 2018, arebyte angaged thousands of live and online audiences and collaborated with seventy-two artists.
five guest curators and over twenty researchers, academics and writers. This enabled arebyte to establish its

pasition in the arl sector as a leading art space that opens up new cultural public space for audiances to
experience ermerging media,
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AREBYTE

REPORT OF THE TRUSTEES
FOR THE YEAR ENDED 31 DECEMBER 2018

OBJECTIVES AND ACTIVITIES

Public benefit

The trustees confirm that they have referred to the guidance contained in the Charity Commission’s general
guidance on public benefit when reviewing the charity's aims and objectives and in planning future activities.
The trustees refer to public benefit throughout this report,
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AREBYTE

REPORT OF THE TRUSTEES
FOR THE YEAR ENDED 31 DECEMBER 2018

ACHIEVEMENT AND PERFORMANCE
Charitable activities

ART PROGRAMME

a) 2018 Overview

arebyte's 2018 programme themed 'Islands’ researched into notions of autonomy, ecology. occupation and
colonisalion shaped and contained by the nature of islands. Responding to recent socio-political changes, a
series of commissionet! exhibitions addressed ideas of dislocation and asscciation of space. Launching
arebyte Gallery first year at its new location Londan Gity Island, ‘islands’ has been @ key moment in arebyte's
artistic deveiopment and anchorage in its new home. The theme related to arebyte's new environment and
mitiated a reflection on the meanings of space. Conceived around ideas of space sharing. it seeked

dialogues with the gallery's surroundings, the Capital, and the wider contemporary art scene in the UK and
abroad.

[slands featured a mix of UK and international artiste and guest curalors enabling arebyte to contextualise its
work internationally, represent multipie voices and gain recognition beyond the London art scens. More
established artists assisted the galiery in building finks with leading figures in the digital sector and
sirengthen its profile, banefiting the more emerging artists arebyte that supporis.

Each of the exhibition has been accompanied by a publication documenting the projects with commissioned
texis from guest writers and an educational programme cf talks and workshops led by experts in their field
(journalists, historians, sclentists, lawyers, academics). arebyte curates an interdisciplinary series of events
giving further insights on the relationship between arls and other disciplines, acting as a vehicle for deeper

involvement of nor-visual art audiences in crealive processes

b} List of artists in 2018

Naama Arad {iL) Jakob Kudsk Steensen (DK) Antonia MeDonzld {GB}
Guy Ben-Ner {1} Marie Munk (DK) Roxman Gatt (GH)
Verity Birt (GB) Olga Fedorova (RU} Matlew Darbyshire (GB}
Holly Graham {GB) Szrah Derat (FR) & Rachel Lizzie Hughes {(GB)
Richard-Forbes Hamilton (GE) McRae (US) Sally Labern {G8)
Edgar-Walker (GB) Stephan Backes (GB) Maria Paz Garcia (ES)
Gery Geargisve (BG) Stine Deja (DK) Louizse Long (GB)

Joan Jonas {US) Yurf Pattison {IE) Shayna Fonaeka (GB)
Terence McCormack (GB) llona Broeseliske {NL) Ruby Rossii {(iT}
Hannah Regel (GB) Nina Coulson (GB} MustaFa Hulusi {GB}
Mike Seaborne (GB) Santiago Sterca (ES) Jon Ralman (CA)
Mediengruppe Bitnik (DE GB) Adrian Lee (GB) Paul Purgas {GB)

Anne De Boer (NL) Thomson & Craighead {GB} Shinji Toya {JF}

Bora Akinciturk (TR} Marcia Farquhar {GB) Max Colson {GB)
Dominic Dispirito (GB) London Fieldworks (GB) Oliver Durcan (GB)
Emma Stern (US) Theo Ellisan (GB) David Cotlerell {GB)
FHarm van den Dorpet (NL) Paula Roush {PT) Tristan Hessing

kain Ball {GB) Theo Turpin (GB} Jacob Farrell (GB)

Jon Trayner (GB) Gabriel Markan (1S) Rasha Kahil (LB}
Christopher Macinnes (GB) Anna Mikkola {FI} Flore Nové-Josserand (FR)
Rod Dickinsan (GB) Herdis Stefansdétiir (i1S) Sorawil Songsataya (N2
Inés Dos Santes (GB/PT} Anna Magay (I1S) Te Ariki Alistair Taniwha
Helen Gox (GB) Lawrence Lek {GB) Jaider Esbell (BR}
Dorgn Altaratz {IL) Steve Goodman (GB)Y Umber Majeed (US)
Saemundur Thor Helgason {IS)  Lucas Odahara (GB) Muhammad Jabali {OF)
Hawk Bjdrgvinssan (18) Jennifer Martin (UK) Neda Sasadi (IR}
Curators

Chitis Rawcliffs (GBIFR) Daniel Rowke (GB}

Bob Bicknel Knight (GB) Luika Prado (BR)

Jon Fawcett {(GB)
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AREBYTE

REPORT OF THE TRUSTEES
FOR THE YEAR ENDED 31 DECEMBER 2018

ACHIEVEMENT AND PERFORMANCE
Charitable activifies
¢} List of events and exhibitions

Responding to recent socio-political changes. # comprised of & series of commissioned exhibitions. online
digial work and performative events inviting the audiencs to explore the idea of control, accompanied by an
interdisciplinary programme of talks, screenings and workshops, and a publication documenting the projects
with commissioned texis from writers,

1) on my island none of this would be true (' February - 17 March)

Group show curated by Chns Rawcliffe featuring Naama Arad, Guy Ben-Ner, Veerity Birt in coftaboration
with Holly Graham and Richard-Forbes Hamillon, Edgar-Walker, Gery Georgieva, Joan Jonas, Tersnce
McCormack, Hannah Regel and Mike Seabome.

The exhibition brought together the work of 10 arliste whose practices span sculpture, installation,
photography, poetry, video and performance. on my sland none of ihis would be frue explores the various
imterpratations and contradictions that islands sumwnan in our minds. stands are the place of freedom and
adventure sold to us on biliboards at Heathrow Airport but also the morning-after of the UK's Brexit wet
dream, Islands are where identitiss and cullures meet to do commerce and forge empires, yet they are also
the forgotten lands where reptiles are left in a2 permanant FPaledlithic state. on my island none of this woulg
be frue observes how artists interpref and reclalm these differant narratives to reshape and make sense of
the world.

2} 'm sorry, | didn't quite catch that (23 March - B April)

| am sorry, | didst quite catch that, an exhibition curated by Bob Bicknell-Knight featuring 15 national and
international artists concerning automated empathy, new age philosophy, digital death and the rise of
arificial intelligence in contemporary socisty faunched the fourth issug of the isthisit? magazine consisting of
essays, interviews and artist features discussing the complications and gssumplions surrounding Al, the
automation of work and the corporatisation of an unknown fufure.

Featured artists include: Mediengruppe Bitnik, Anne De Boer, Bora Akinciturk, Dominic Dispirito, Emama
Stern, Harm van den Dorpel, 1ain Ball, Jakob Kudsk Steensen, Marie Munk, Olga Fedorova, Sarah Derat &
Rachel McRae, Stephan Backes, Stine Deja and Yuri Pattison,

3) Double Pendulum (10 & 11 Apri))

Mesa is a project by artist Inés Neto dos Sanios existing In the farm of varipus eating experiences, which
challenge our encounters with art and are designed ag platforms for creative discussion and conversation.
MESA and choreographer Helen Cox collaborated for a unique evening of contemparary dance and food,
bringing an innovative spin on what a dance and a meal can be, individually, or together.

The choreography, double pendulum, created and performed by Cox with dancer Andrew Qliver, is a duet
inspired by the motion of two connected pendulums in motion, creating complex and uncertain patterns as
metaphor for the relationships we have with those people close in our lives. Danced to the music of
sleckronle artist, Floating Points. you see lwo people pushing, pulling, flourishing and faltering but never stop.
Guests were inviled lo experience a dinner and a dance piece intadwined: the manu borrowed themes and
aesthelics from double pendulum, interpreting them through flavours, textures and colours. This immersive,

multi-sensory experience aims to introduce new audiences fo contemporary arts and dance in an interesting
and stimulating environment.

4) Lounge Arrival {17-22 Apd)

Infinite Multipte is a recently-launched online platform selling unlimited edition artwarks at a maximum price
of £300, including sculptural printg, objects, clothing, boockworks and more.

arebyte hosted Infinite Multiple's new exhibition of unlimited contemporary art editions, from some of
London's and the world's most exciting confemporary artists. The exhibition offered an exclusive preview of
new artworks to be released throughout 2018 and a celebration of infinite Multiple's new website, a
jargon-free portal into the world of contemporary art and an online shop seliing its exclusive antworks.
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AREBYTE

REPORT OF THE TRUSTEES
FOR THE YEAR ENDED 31 DECEMBER 2018

ACHIEVEMENT AND PERFORMANCE

Charitable activities

Featured arists include Nina Coulson, Santiago Sierrs, Adrian Les, Thompson 8 Craghesd, Marcia
Farquhar, London Fieldwarke, Theo Ellison. Paula Roush, Theo Turpin, Antania McDonald. Roxman Gatt,
Matt Darbyshire, Freee, Lizzie Hughes, Sally Labern, Maria Paz Garcia, Louise Long, Shayna Fonseka,
Ruby Rossini, Mustapha Hulusi, Jon Rafman, Paul Purgas. Shinji Toya, Max Colson, Oliver Durcan, David
Cotlerell, Adnan Lee, Tristan Hessing, Jacob Farell, Jon Trayner, Christopher Maciones and Red Dickingon,

5} #FashionMeansBusiness (25-22 April}

arebyte hosted the pop-up exhibition #FashionMeansBusiness curated by the Fashion Business School of
the London Cellege Of Fashion, Centered around the themes of people, planel profit and purpose, the
digital instafiation presented videos and interactive content from students and gradustes with further
informatian of the academic foundation of each project. Panel discussions, seminars and inferviews with staff
and studenis were also screened, while LCF's Fashion Clinic, & community for emerging and established
fashion businessas, was an hand to offer advice and nefworking.

6} Fellowship of Citizens (1- 30 June)

Feliowship of citizens is an infrastructural and social-economic artwork that operatas under the umbrella of
Félag Borgara (translating into Englist as Fellowship of Citizens). a charily founded by the arlist in October
2017 lo raise awareness of the sconomic and cultural value of unpaid work outside of the labour markat,
such as art practices, writing, research, domestic labour as well as the work of homeless. unemployed and
those with limited abilities (or will) to underiake recognized jobs, The arwork operales as an organization
that aims to provide systemic change - as a micro-pilot for UBH {Universal Basic Income) in leeland.

The exhibiticnh premiered the pilot episade of o serles of short films made in colisboration by directar Hawk
Bjorgvingson and composer/producer/songwriler Herdls Stefansdddir. Alongside the short film, an
insialfalion mtegrating physical artworks preduced in collaboration with |celandic pholographer Anna Maggy
and Gnax Typs (type foundry} were on display.

7) Notet {19 Jul - 1 Sept)

Lawrence Lek's multimedia installation in collaboration with efectronic musician Kode9 (Steve Goodman}
transformed the gallery into a marketing suite for the fictiona! Netel Corporation, advertising fulure plans for a2
globat expansion of the hotel chain. The exhibitiens used similar conventions of property marketing. including
a video traifer and virtugl reality, to conjure an image of a future luxury hotel as if it were to be developed on
site. The ingtallation relocated in Stroom, an art gallery in the Hague in September 2018, with an iteration
upgraded with militarised architectural features and high-tech surveillance, referring to the gity's political
culture of international justice and its cyber securlty industry.

Co-commissigning the two-chapier installation with Stroom gave arebyte the chance to build links with a
weli-established galiery abroad, reach out io Siroom's audiences through joint marketing, and get another
curatorial Input on Lawrence's work through a joint studio visit of the artist with the curalor of Stroom and
ongoing curatorial conversations about the fwo iterations of Netel in Londen and the Hague.

8} international residency - Doron Altaratz (13 Jul - 13 Aug)

israell artist Doran Altaratz hias been invited o do a five-week residency at arebyte Gallery. Wiihin this time,
Doron examingd three differant locations in order to begin his process of pilgnmage. His work will culminate
in an immersive installation in collaboration with electronic musician Ariel Karsh that seeks to build a
eonceptual bridgs between the city of Jerugalem, acting as a temporal-historical istand, and London City
Island, the physical location of arsbyte galiery.

Combining 350 video feotage, photogrammetry. sound, 3D printed artefacts and vidual reality, his work acts
as & piigrimage which critically eéxamines historieal, political and cultural conmections as well a5 preservation,
replication and the use of mimicry as a tool for expioration.
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AREBYTE

REPORT OF THE TRUSTEES
FOR THE YEAR ENDED 31 DECEMBER 2018

ACHIEVEMENT AND PERFORMANCE
Charitable activities
9} hotel generation class of 17 reunion X Ars Electronica (5-10 Sept)

arabyle X Ars Electronica Showing new work made since the end of the hotel generalion programme 2017,
or existing work used for the programme, the exhibilion aimed to reconnec! and re-eslablish discussions,
ideas and thoughts around praductivity and lengevity using the class reunion as a starting pont

Aflists selected were: Tom lrelangd, Will Kendrick, Conor Brazier. Eden Milsenmacher, Lauraz Yuile,
Christopher Macinnes, Marc Blazel and Stelios Hehouk.

10} Atropelos (21 Sept - 28 Sepl)

This online project curated by Daniel Rourke & Luiza Prado soft-launched arebyte’s new digital channel
“arebyte on screen” (AOS) whare it evolved into an endless chain of artisls to co-create a billboard of
graffiti-like visual calls-and-response works. Each arist runs ovar one other in dissenting acts of "atropela’ a
term used in Brazilian graffili culture for territorial interventions over semeone alse's work. The project is still
ongaing, with sach featured anigt chaosing the next one to folfow in the chain, giving arlisis a bigger agency
and allowing a much broader mix of participants and audiences to be reached oul. In 2018, thirteen artists
have parlicipated, starting with Luiza Prado (BR]) and Daniel Rourke {UK), followed then by Lucas Odahara
(BR}, Jennifer Martin (UK}, Raesha Kahil (LB}, Flore Nové-Josserand (FR). Sorawit Songsataya (NZ), Te Ariki
Afistair Taniwha, Jaider Esbell (BR), Umber Majeed (US), Muhammad Jabali (DE) and Neda Saeedi {IR}.

11} Unity Fosatival (22 - 23 Sept)

Unity Festival is a festival taking place on London City Island involving the cultural organisations on the
island. arebyte participated to the festival by holding events and warkshops in the gallery:

- An arlis! talk about Atropelos with Daniel Rourke, Luiza Prado and featurad arfists.

- Sewing For Beginners by arebyte siudios tenant Lucretia Sandu

= Puppet Making and Stop-Motion by arebyte studios tenant Jenny Kidd

- Life Drawing the Bauhaus by arebyte studics temant Miles Coole in collaboration with Dr. Angella
Hodgeson-Teall

- Drawing For Kids by arebyte studios tenants Maeve O'Neill & Maria Paz Garcia

12) Conversation in Colour, ¢oliaboration with The Line (8-27 October 2018)

Curated by Caroline Worthingten, Director of the Royal Society of Sculptors, the exhibition will showcase
new specially commissioned, site-spetific work from two of the UK's most exciting contemporary artists. The
exhibition marks The Line's first collaboration with arebyte Gallery and anticipates its long-term residency at

London City Island as The Line extends its programme of outdoor sculpture 1o include the plinths at Botanic
Square in spring 2018,

Conversation in Colour brings together painter. Paul Huxley RA (UK) and a young sculptor, Holly Rowan
Hesson (UK} for the first time. While working in different media, they both use planes of colour to create
visual riddles in their work. Huxley will create two new canvasses for the show which will be juxtaposed with

instaltation work by Hesson. Visitors are invited to take part in the dislogue that is containad in the arfists’
work,

13} hotel generation '18 and THE WAY THINGS ARE

Aaron McCarthy (Glasgow). Sulaiman Majali (Glasgow). Karanjit Panesar {Bristol) and Cassia Dodman
(Orkney} were the four candidates shorflisted through an open call to take part in 'hotel generation 18,

arebyte's young arlist development programme mentoring four graduates from oulside of Landon who work
across emerging media.

The parficipants received studio visits, critical feedback and professional guidance on proposal writing,
budgeting, fundraising and promoting their work with the aim of gaining the skills to manage their
professional life, from approaching a public gallery to develop a proposal, preducing works against a timeline
and budget, writing an artist statement, to successfully generate interest around their work.
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AREBYTE

REPORT OF THE TRUSTEES
FOR THE YEAR ENDED 31 DECEMBER 2018

AGHIEVEMENT AND PERFORMANCE

Charitable activities

The ongoing crils, curatorial canversations and budget managemant advice given 1o the four arists have
been well received and further confirmed the need of that type of support for young UK-based artists outside
of London.

Out of these four candidates, the panel of judges of the programme selected Karanjit Panesar fo have a solo
show at the gallery in November. The programime enabled the thres other candidales 1o develop their praject
proposal and opened opportunities for them: Aaron McCarthy showed his work at Trongate 103 in November
2018 (Slasgow), Sulaiman Majali got 2 two year residency at Talbot Rige in Qctober 2018 {Edinburgh}, and
Cassia Dodman has shown her work at Lauriaston Arches in February 2018 (Glasgow)

Comprising sculplure, film, CGI animation, and text, Karanjit Panssar's exiiition The Way Things Are aimed
at mapping the vast and somehow unrepresentable world syslems - economies, polifics and the
gnvironment - critiquing their infiliration into aspects of our lives and our telationships and questioning what
this means for us - the perennial consumer - and for our view of the world at iarge. As part of the show, the
artist invited a series of experts to run free educational sessions and workshops on climate change,
economics, wax-record making, artwork crits and film screening. The ariist also opened the gallery for use by
locat groups wha needed space to meel

o) Audiences and press coverage

in 2018, the great trnout and the increasing interest in arsbyte's work from ariists and leading figures in the
digital arf sector demonstrated the continuous need for a digital art gallery in London fo represent and
collaborate with emerging as well as more established arfists who work in sugmentedidrtual reality,
compuler generated images and artificial intelligence,

With an interdisciplinary and educational approach to s programme, arebyle draws in new audiences
across diverse segments such as art. technology, social sciences and ihe broader creative industriss.
Through its series of participatory events and curated tours argbyle has invited audiences to participate in an
evening of food experience, video games, animation workshop, shaping up new forms of participatory
modeis that develops a diverse art community.

In 2018, 8,000 visitors cams to the gallery and arebyte reached 180,000 views online from 83 countries.

arebyte received a large and positive press coverage in 2018, raising greater awareness of the gallery on the
local, national and international art scene and featured in a range of online and printed press. The exhibitions
were listed on New Exhibitions, Art Rabbit, Rhizome, Whitechapel Gallery's First Thursdays and AQNB,
among others. arebyle's exhibitions have been positively reviewed in Time Out, Apollo Magazine, a-n,
London Evening Standard and Ast Monthly. arebyte was also selected as one of the five most exciting new
galieries in London by Time Qut.

STUDIOS PROVISION

The property operafion directly suppors the charily’s ambitions by faciitating affordable studies and
workspaces for artists in and arsund London, This allows arebyte to remain deeply connacted with the art
community and work with it to develap art projedis dnd to nuriure creative skiis. The property operation also
serves the charity’s financial needs by financing arebyle’s designated funding for its charitable activities and
transferring of unrastricted funds to restricled funds.

arebyte Studio_LCl

During 2018 arebyte have conlinued s studio provision work in London City Island, consisting of 18 studios
and a coworking space for desk users.

arebyte Studic_Camberwelf
arebyte Sludios site in Camberwell consisting of 47 studios (Unit 4, 3, 5) has been axpanded to an additional

unit (unit 8) used by arebyte as a venue for hire for photo and film shootings, rehearsals and other non -public
activities.
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AREBYTE

REPORT OF THE TRUSTEES
FOR THE YEAR ENDED 31 DECEMBER 2018

ACHIEVEMENT AND PERFORMARNCE

Charitable activities

From 14 Sep to 16 Sep 2018, arebyte invited the artist and site manager of the site, Ines Ferreira, to curate a
group show, Southern Navigators, showing works of the tenants in Unit 6. Exhibiling artists were Colin
Barnes, Eleanor Bedlow, Rosa Beiroa, Felix Dean, Marc Dear, Marie Doinne, Holly Drewett, Jeannetie
Gunnarsson, Mig Hawk, Jane Higginbottom, Arthur Laidlaw, Ben McDaonnell, Millington | Marriott, Nemo
Nonnenmacher, Joshua Phillips, Emily Scaife, Evan Thomas, Catherine Trowbridge, Joana Wakefield.
Samuel Weniger and Joanna Georgiades

In late 2018 the planning submitted by the Peachiree Services Ltd. to develop the site in Burgess Business
Park, Cambernwell was rejected by Southwark Council. The developers have appealed the decision, which in
tumn aliows arebyte Studios to keep operating onsite for a longer period, Originally expected to be terminated
i the first quarter of 2019, arebyle’s license to use the site has been ranewed in July 2019,

arebyte Studios_Oxford Street

in May 2018 arebyte took over a site in 411-413 Oxford Street, W1C, for a term of 4 months {until Sep 2018),
having 19 recent graduates from Central St Martin's University.

arebyle Studios_Vietorla

in 2018 arebyte started a conversation with Grosvenar Group regarding a site in Victoria (SW1W) that lead
to the apening of another studio sies the year after in 2018

I fotal, throughout 2018, arebyle Studios provided 83 studios to artists. makers and crealives in London
fram jewellery, graphic design, fine art. animation, fashion, photegraphy, architecture, ceramic, craft and
pther tech and greative industries.

FINANCIAL REVIEW

Financial position

The charity's financial year ran from the 1 January to 31 December 2018, during which arebyte achievad a
net of expendiiure £10.972 and net current assets of £11,081. The charity's total income was £274,119. and
fotal expenditure was £285,091.

arebyle received donations and granis of £15,750 of which £15,750 was restricted (grant from ACE and
donations from Diversity Art Forum and the Israeli Embassy). The total in kind support amounted to £35,243
from Ballymore. The income from charitable activities was £238.800, and Expenditure on charitable activities
was £285 081

Ressrves policy

The chatity's reserve policy is 1o atiempt to ensure that there are sufficient funds available to meet the
anticipated expenditure requirements for a minimurm penod of 3 months.

The charily's engagement in affordable studio and workspace lettings aims to suppoert the accumulation of
this level of reservas over time, For this purpose, the trustees have increased the footage of letiings space
across other sHordable properties in Greater London and will be able to accommodate greater contributions
toward building up the reguired reserves.

At the end of the 2018 financial year, the reserve level amounted to £20,448,

STRUCTURE, GOVERNANCE AND MANAGEMENT
Governing document

The charity is cortrolled by its governing document, a deed of trust, and conslitutes an unincorporated
charity.

Charity constitution

arebyte was formally registered with the Charity Commission an 18 May 2016 as a charitable Incorparated
organisation (Cl0). The charity is governed by its constitution, which consists of the ‘foundation model’
memorandum and articles of association offered by Ihe Charity Commission.
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AREBYTE

REPORT OF THE TRUSTEES
FOR THE YEAR ENDED 31 DECEMBER 2018

STRUCTURE, GOVERNANCE AND MANAGEMENT

Racruitment and appointment of new trustees

The members of the Board are the trustees of the charty under charily law. They are the only voting
members. Each trustee was appointed for a term of 2 years, All trustees offer their services on a voluntary
basis and no funds are held as custodian trusiees.

In selecting a new trustee, the trustees must have regard to the skills, knowledge and experience neaded for
the effective management of the charlty. Appointment of trustees is by resolution passed at a properly
convened meeting of trustees. Before or on the appointment of a new member of the trustes body. a
candidate is provided with a copy of the constitution and if available, aiso with a copy of the latest Trusiees’
Annual Report and statement of accounts.

REFERENCE AND ADMINISTRATIVE DETAILS
Fegistered Charity number
1167185

Principal address
Java House

7 Botanic Square
London City Island
London

E14 LG

Trusteas

H Semsel

N Vardi

J Jona

A Margues

G Armitage - appointed 29.8.2018

Independent examiner
P J Underwood, FCCA
Marris Cracker
Chartered Accountants
Station House

North Street

Havant

Hampshire

POS 1GU

Bankers

HSBC Bank plc

465 Bethnal Green Road
Bethna! Green

London

EZ 9QW

PayPal {Eurcps)
SarletCie8CA
22-24 Boulevard Royai
L-244%

Luxembourg

o :
Approved by order of the board of trustees on \L*Odfoww\q and signed on its behalf by:

P

M Vardi - Trustee
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INDEPENDENT EXAMINER'S REPORT TO THE TRUSTEES OF
AREBYTE

Independent examiner's report to the trustees of Arabyte

| report to the charily trustees on my examination of the accounis of the Arebyte (the Trust) for the vear
ended 31 December 2018,

Responsibilities and basis of report
As the charity trustees of the Trust you are responsible for the preparation of the acgounts in accordance
with the requirements of the Charities Act 2011 (the Act’),

i report in respect of my examination of the Trusl's accounts carried out under section 1458 of the Act and in
carrying aut my examination | have fallowed all applicable Direclions given by the Charily Commigsion under
section 145{8)ib) of the Act

independent examiner's slatement

Since your charity's gross income exceeded £250,000 your examinar must be a member of a listed bady. |
can confirm that | am qualified to underiake the examinalion because | am a regisiered member of which is
one of the listed bodiss

| have completed my exarnination. | confirm that no material matters have come to my atfention in
cannection with the examinalion giving me cause to believe that in any material respect.

1 accounting records were not kept in respect of the Trust as required by section 130 of the Act: or
! the accounis do not accord with those records. or
3. the accounts da not comply with the applicable requirements concetning the form and content of
accounts set out in the Charities (Accounts and Reports) Regulations 2008 other than any
requirement that the accounts give a frue and fair view which is not & matter considerad a8 part of an
independent examination.

{ have no concerns and have come across no other matters in connection with the examination to which

attention should ba drawn in this report in order to enable a proper understanding of the accounts to be
reached,

S0 o P\

P J Underwood, FCCA 4
Morris Crocker

Chartered Accountants

Station MHouse

Morth Street

Havant

Hampshire

POg 1QU

Date: \\\C&D\[}d?@\q\
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AREBYTE

STATEMENT OF FINANCIAL ACTIVITIES
FOR THE YEAR ENDED 31 DECEMBER 2018

2018 2017
Unresgtricted Restricted Total funds Total funds
fund funds
Mot £ £ £ £
8y
INCOME AND ENDOWMENTS FROM
Donations and legacies 2 37.319 - 37,318 653,575
Charitable activities 3
Operation of gatlery and affordable lettings 221,050 15,780 236,800 168,757
Total 258,369 15,780 274,118 283332
EXPENDITURE ON
Gharitable activities 4
Operation of gallery and affordabls lellings 258,163 26.928 285,081 209,373
NET INCOMENEXPENDITURE) 208 (11,178} {10.972) 23,959
Transfers betwsen funds 13 (11.178) 11,178 - -
Not movement in funds {16.972) - {10.972) 23 959
RECONCILIATION OF FUNDS
Total funds brought forward 26,520 - 26,520 2.561
TOTAL FUNDS CARRIED FORWARD 15,548 - 15 548 26,520
S — A ——

The notes form part of these financial statements
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FiXED ASSETS
Tangible assels

CURRENT ASSETS

Geblors
Cash at bank

CREDITORS

Amounts falling due within one year

NET CURRENT ASSETS

TOTAL ASSETS LESS CURRENT
LIABILITIES

MNET ASSETS

FUNDS
Unrestricled funds
Resiricted funds

TOTAL FUNDS

The financial staterrients were approved by the Board of Trustass on SWH" C‘)C\")‘Q’U%lo\

signed on its behalf by

raraunis

N Vardi -Trustee

The notes form part of these financial stalements

BALANCE SHEET
AT 31 DECEMEER 2018

ot
es

9

10

11

13

AREBYTE
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2018

4,467

8,195
40,282

48,477

15548

PP —

15,548

2017

373
6,220
30,349

38,569

{13.762)

22,807

268,520

26.520
a1

and were



AREBYTE

NOTES TO THE FINANCIAL STATEMENTS
FOR THE YEAR ENDED 31 DECEMBER 2018

ACCOUNTING POLICIES

Basis of preparing the financial statements

The financial statements of the charity, which is a public benefit entity under FRS 102, have been
prepared in accordance with the Charities SORP (FRS 102 ‘Accounting and Reporting by Charifies:
Staternent of Recommended Practice applicable to charities preparing their accounts in accordance
with the Financial Reporting Siandard applicable in the UK and Republic of Ireland {FRS 10%)
{effective 1 January 2015}, Financial Reporting Standard 102 'The Financial Reporting Standard
applicable in the UK and Republic of ireland’ and the Charities Act 2011. The financial siatemants
have been prepared under the hizlorical cost convertion.

Ingome
All income is recognised in the Statement of Financial Activities once the charity has entitlement to the
funds, i is probable that the income will be received and the amount can be measured reliably.

Expenditure

Liabiiities are recognised as expenditure as soon @s lhers is a legal or constructive obiigation
committing the charily to that expenditurs, it is probable that a transfer of economic benefits will be
required in settlerment and the amount of the obligation can be measured rafiably. Expenditure is
accounted for on an accruals basis and has been classified under headings that aggregate all cost
related to the category. Where costs cannot be directly atidbuled to parlicular headings they have
been atlocated to activilies on & basis consistent with the use of resources.

Taxation
The charity is exempt from tax on its charitable aclivities.

Fund accounting

Unrestricted funds can be used in ascordance with the charitable objectives at the discretion of the
trustees.

Restricted funds can only be used for particular restricted purposes within the abjects of the charity.
Restrictions arise when specified by the donor or when funds are raised for particular restricted
purposes,

Further explanation of the nature and purpose of each fund is included in the notes to the financial
statermiants.

Financial instruments

The charity only enters irto basic financial instruments transaclions that result in the recognition of
financial assets and liabilities like trade and other accounis receivable and payable and investments in
stocks and shares. The measurement basis used fur these instruments s detailed below.

Debtors and cash at bank

Trade and other debtors are recogmised at the seitlement amount due after any frade discount
offeted, Prepaymends are valued at the amount prepaid net of any trade discounts due. Cash at bank
and in hand included cash held on deposit or ins a current account,

Craditors and provisions

Creditors and provisions are recognised where the charity has a present obligation resulting from a
past event that will probably result in the transfer of funds fo a third party and the amount due lo settle
the obligation can be measured or estimated reliably. Creditors and provisions are normally
recognised at their setllement amount after aliowing for any trade discounts due.

DONATIONS AND LEGACIES

2018 2417
£ £
Donations 37.319 63575
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AREBYTE

NOTES TO THE FINANCIAL STATEMENTS - CONTINUED
FOR THE YEAR ENDED 31 DECEMBER 2018

INCOME FROM CHARITABLE ACTIVITIES

2018 27
Activity £ £
Operation of gallery and affordable
Grants leftings 15,750 32,000
Operation of gallery and affordable
Curatoral income lettings 4,500 -
Event, talk, workshop Operation of gallery and affordable
inpome lettings 155 164
Art sale, sale commission  Operation of gallery and affordable
inco me leftings 8OO -
Operation of gallery and affordable
Rental income letlings 200,288 127,420
Operation of gallery and affordable
Servica charge income lettings - 3,778
Operation of gallery and affordable
Vanue hire income lettings 15,307 8,395
238,800 168,757
Grants received, included in the above, are as follows:
2018 2017
£ £
ACE Arts Council England 15,000 32,000
Diversity Art Forum 250 -
lsraeli Embassy 500 ..
15,760 32.0C0
E—— e
CHARITABLE ACTIVITIES COSTS
Support
Diract costs costs Totals
{See note 5%
£ £ £
Operation of gallery and affordatile lsttings 244 783 40,238 #86.091
SUPPORT COSTS
Governance
Management Finance costs Totals
£ £ & £
Operalion of gallery and affordable
letiings 38,477 21 1,800 40298

Support costs, included in the above, are as follows:
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AREBYTE

NOTES TO THE FINANCIAL STATEMENTS - CONTINUED

FOR THE YEAR ENDED 31 DECEMBER 2018

SUPPORY COSTS - continued

Managemant

Wages

Telephone

Postage and stationery

Advertising

Sundries

Conference & training

Software

Subscriptions

Travet

Depraciation of tangible and heritage assets

Finance

Bank charges

Governance costs

Accountancy and legal fess

TRUSTEES' REMUNERATION AND BENEFITS

2018
Operation of
gallery and
affordable
letlings

£
20,3688
4,007
418
5 857
1,397
231
220
458
1.512
3,523

BBATT
e

2018
Operation of
gallery and
affordable
lettings

£

21

2018
Operation of
galilery and
affordable
lettings

£
1.800

2017

Total
activities
£
3.648
1,421
253
4,529
878
42
132
270
1,253
2.357

14,783

2047

Total
activities
£

2017

Total
activities
£

ZiOGO

In terms of remuneration of frustees, the charity uses as basis for ifs governance the mndel
constitution provided by the Charity Commission, specifically clause 6. Of the charity trustees in 2018,
one trustee was compensated for their services during the financial year, which means in refersnce to
clause 6.(3)(g) that the maijority of the charily trustess then in office were not in receipt of
remuneération or payments authorised by clause 8. The trustee Nimrod Vardi was paid £6 000 (2017,
£4.000) specifically and exclusively for his extensive managerial attention to the gallery and property
operations in this dynamic period of the charity. No trustee was paid for their function as trustee,

Trustees’ expenses

There was an amount of £223 for one trustee’s travel expenses paid for the year ended 31 December

2018 (2017 £nil).
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AREBYTE

NOTES TO THE FINANCIAL STATEMENTS - CONTINUED
FOR THE YEAR ENDED 31 DECEMBER 2018

STAFF COSTS

The average monthly number of employees during the year was as follows:

Administration

No emglovees received emoluments in excess of £60,000.

2018

2017 COMPARATIVES FOR THE STATEMENT OF FINANCIAL ACTIVITIES

INCOME AND ENDOWMENTS FROM
Danations and legacies

Charitable activities

Operation of gallery and affordable lettings
Total

EXPENDITURE ON

Charitable activities

Operation of gallery and affordable fettings

Total

NET INCOMEKEXPENDITURE)

Transfers between funds

Net movement in funds
RECONCILIATION OF FUNDS

Total funds brought forward

TOTAL FUNDS CARRIED FORWARD

2017

Unrestneted Restricted  Total funds
fund funds

£ £ £
42,074 21,5014 $3,575
137,767 32.000 168,757
179,831 53,501 233,332
151,431 57,042 209,373
151,431 57.642 200.373
28,400 {4,441} 23959
{4,441} 4,441 .
23,959 - 23,859
2,561 - 2,561
26.520_ - 26.520
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AREBYTE

NOTES TO THE FINANCIAL STATEMENTS - CONTINUED
FOR THE YEAR ENDED 31 DECEMBER 2018

TANGIBLE FIXED ASSETS
Plantand Fixiures and
machinsry fittings Libracy Totals
books
E £ £ 5

COST
At 1 January 2018 4,235 2278 682 7,083
Additions 4344 332 - 4676
At 31 Decamber 2018 8578 2,608 582 11,788
DEPRECIATION
At 1 Janusry 2018 2,345 751 284 3,480
CUharge for year 2,850 869 184 3,922
Al 31 Decamber 2018 £.204 1.620 478 ¥.302
NET BOOK VALUE
At 31 December 2018 3.376 288 104 4,467
A1 31 December 2017 1,880 1,525 298 3,713

DEBTORS: AMOUNTS FALLING DUE WITHIN ONE YEAR

2018 2017
£ &
Other deltors 8,165 85,220
CREDITORS: AMOUNTS FALLING DUE WITHIN ONE YEAR
2018 2017
£ £
Trade creditors 3373 6,873
Other creditors 34 023 5.889
37,206 13,762
PR T ————
2018 2017
£ £
Brought forward 1.373 -
Amount released to incoming resources (1.373) =
Amount deferred in year - 1.373
Carried forwvard - 1,373
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AREBYTE

NOTES TO THE FINANCIAL STATEMENTS - CONTINUED
FOR THE YEAR ENDED 31 DECEMBER 2018

ANALYSIS OF NET ASSETS BETWEEN FUNDS

Fixed agzels
Current assels
Current liabilities

MOVEMENT IN FUNDS

Unrestricted funds
General fund

Restricted funds
AGE Arts Council England

TOTAL FUNDS

Net mavement in funds, included in the above are as follows:

Unrestricted funds
General fund

Restricted fundsg

ACE Arts Council England
Embassy of Israel
Diversity Art Forum

TOTAL FUNDS

2018 2017
Unrestricted Restricted Total funds Total funds
fund funds
£ £ £ £
4,487 “ 4,467 3743
48,477 - 48477 36 569
(37,3886} - (37.386) {13.7684)
1._5.5&8 - 15,548 26,520
Net Transiers
movement in between
At 1.1.18 funds funds Al 31.12.18
£ £ £ £
28520 208 41,178 15,548
- {11,178} 11,178 -
26,520 (10,972) - 15.848
incoming  Resources Movement in
resources expended funds
E £ £
258 369 (258,163} 208
15,000 {26,178) {11,178}
506 (500) -
250 {250) -
15,750 (28,028} {11.178}
274,119 (285.001) (10,972}
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AREBYTE

NOTES TO THE FINANCIAL STATEMENTS - CONTINUED
FOR THE YEAR ENDED 31 DECEMBER 2018

MOVEMENT IN FUNDS - continued

Comparatives for movement in funds

Net Transfers

movement in betwaen
At1.1.17 funds furidds
E £ £
Unrestricted Funds
General fund 2,581 28400 {4.447)
Restrictad Funds
ACE Aris Council England - {5,358) 5,358
Westminster Univarsity . {125) 125
Ballymaore - 1.040 {1.040)
- {4.441) 4,441
TOTAL FUNDS 2,561 233‘39 -

Comparative net movement in funds, included in the above are as follows:

AL 31127
£

26,820

incoming  Rescurces Movement in

rescurces expended funds
g £ £
Unrestricted funds
General fund 176,831 {151,431} 28400
Restricted funds
ACE Arts Council England 32,001 (37,357) (5,356
Westminaster University 1.000 {1,125} {125)
Ballymore 20,500 {19.460; 1,040
53,501 {87,942) 4,441
TOTAL FUNDS 233,332 (208,373) 23.959
A current year 12 months and prior year 12 months combined position is as ipllows.
Nat Transfers
movement i betwean
At 1117 funds funds At3112.18
£ £ £ g
Unrestricted funds
General fund 2,561 28.606 {15619} 15,548
Restricted funds
ACE Arts Council England - {16,534} 16,534 -
Westminster University - {128) 125 -
Ballymore - 1,040 £1.040) -
- (15619 15,619 =
TOTAL FUNDS 2.561 12,987 - 155548
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AREBYTE

NOTES TO THE FINANCIAL STATEMENTS - CONTINUED
FOR THE YEAR ENDED 31 DECEMBER 2018

MOVEMENT IN FUNDS - continuad

A current year 12 months and prior year 12 months combined net movement in funds, included in the
above are as fallows:

incoming  Resources Movement in

resourses expended funds
£ £ £
Unrestricted funds
General fund 438,200 {409,5094) 28,606
Restricted funds
AGE Arts Council England 47 001 (63,535) {16,534}
Embassy of Israel 500 {500} -
Westminster University 4,000 (1,126} (128}
Bailymore 20,500 (19,460} 1,040
Diversity Art Forum 250 {250} -
69,251 (84.870; {15819)

TOTAL FUNDS 507,451 {494,464) 12, 987

Westminster University Grant financing crowd control, part of the 2017 programme conlrol
Ballymore Grant financing the 2017 pragramme control
ACE Ars Council England  Restricted financing of Canceriina exhibiticn launching the new gailery

RELATED PARTY DISCLOSURES

The charity enjoys a close working refationship with Arbeit Project Lid, whose two owner-directors
Hajnelka Semsei and Nimrod Vardr are trusteas of arebyte

Between August and November 2016, Arbeit Project Ltd provided the charity with a loan of £6 872 for
leasehold improvements at Laser House, which was Arebyle's first location for studio and deskspace
lettings. The terms of this loan are interest-free and repayable within 80 days after expiration of that
lease, At no time were any payments made to or on behalf of Arbeit Project, nor are any such
payments doe except in regard of the mentipned loan.

The loan of £6.872 has baen partly reimbursed up to an amount of £8,500 on the 12th Seplember
2018, £3,372 was still outstanding st 31 December 2018
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